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My nane is FrantiSek Soukenicky and | am a wonani zer.

| have al ways chosen wonen who have been worth it. O

better say, they have chosen ne. Each of them forned
ny character in a way, influenced ny thoughts, ny

poi nt of view. |'mhonest, | loved all of them
Unfortunately, the wonen coincided a bit
sonetines..."

A bitter-sweet conedy

Franti Sek's story is about broken hearts, about abandons and
conebacks. It speaks about people who are being hurt in
rel ati onshi ps and about people who do hurt their partners. And
al so about conprom ses which are not easy to find, but wthout
whi ch sone woul d keep hurting and some woul d keep suffering.

The story of FrantiSek is trying to be told with a hunor and
di stance which m ght seem sardonic, but not intentional.



Synopsi s

One day, however, he decides to change, thus setting off an
aval anche of events. He loses his job, his wife | eaves himfor
soneone else and the roof over his head goes on an extended
holiday. And the worst thing is that it's all his fault.

Franti Sek Soukeni cky works a a psychiatrist, until one of his
former affairs destroys his career as a revenge for their
break-up. She inforns against him in front of nedical
conmi ssion and cl ains that he abused her. They find himguilty
and take away his nedical licence. FrantiSek suddenly finds
himself in a situation where he has to start from the very
begi nning and seek another profession he could practice. H's
vast experience as a psychiatrist is useless to him

To make things even worse, FrantiSek’s wife EliSka finally
decides to throw him out. She tolerated his affairs for many
years but this tinme she couldnt take it any nore. Another
unfortunate circunstance for FrantiSek 1is that Eliska's
prot ektor becones FrantiSek s good friend Viktor, a |awer,
who has |[|oved El i Ska wunsuccessfully for a long tine.
FrantiSek”s forced to nove out of his house w thout |earning
about EliSka s pregnancy, a fact which could change his life.
However EliSka s decision is to keep this information away
from him

FrantiSek has to nove back to his nother’s place. After
several unsuccesfull attenptes to find a new job, he starts
t eachi ng in hi s brot her”s driving school .. ..




Statenent of the director:

Czech film history is rich in womanizers and swi ndlers. The
nost fanous conedy from the era of the First Republic (1914-
1938), Kri sti an, is a perfect exanpl e. Also many film
screenplays witten by Zdenek Sverék treat these characters of
men who represent quite the opposite to a character of the

virtuous man (Kolja, Vrchni prchni, Sverak s role in Vesnicko
ma strediskova, etc.). The story of FrantiSek Soukenicky is
of this type as well. The purpos of this screenplay is to |ink
to this tradition as well as show actual (current) problens
of (not only) Czech society, which have partially remained
the sane since the tinme of Kristian. However, there are sone
very hot current issues and those have been energing only in
recent decades, such as liberalization of certain conventions
(dimnution of the function of the traditional famly) and
ot hers which nowadays seem nuch nore conpli cated.

This screenplay tries to link to the above nentioned works
not only in their thenmes but also in their genre. The story of
Franti Sek, despite its seriousness, is narrated wth a
certain distance and a dispassionate point of view, which
creates space for comc or hunourous situations. The genre of
conedy is represented here by its typical features: a chance,
a slip, a mstaken identity.

The second genre level of this story is psychological. It ains
to create a psychological study of a nman who has nore
depravities than virtues. The body of this story is the fact
that everyone starts to realize his or her mstakes only when
they reach a certain level of Ilife crisis. These m stakes
becone nore significant when a hero cones to confrontation
with them for instance when they negatively influence
sonebody else’s life. The character of FrantiSek in the course
of the film encounters several mnor stories with the same
topics as the main one - infidelity, the los of faith in
sonmeone close. Each of these mnor stories are perceived from
a different point of view FrantiSek neets consequences of
behavi our identical to his own in different situations and he
becones a spectator. All these experiences |ead him towards
awakeni ng and transformation.

Structure of this story could also be viewed as a road novie,
only FrantiSek doesn’t travel froma point A to a destination
B but drives around in a circle in his old Skoda car.
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